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(2258/ English)

Wadaiko Drum Class

Hello! This is Seitek, the Coordinator for International Relations (CIR) in Nakashibetsu Town.

On May 27th, a "Wadaiko Experience(Japanese taiko drumming)" workshop was held at Shirubetto as part of
Japanese Culture Project. Language and culture complement each other perfectly. I believe this taiko drumming
experience provided a highly meaningful opportunity
for participants to deepen their understanding of
Japanese culture and advance their Japanese language
learning. This session was designed for 23 newly arrived
international students from various regions worldwide
—including Asian countries, Latin America, and Africa.
I joined the event in my role as CIR to support the

participants.

The workshop was led by members of the
"Nakashibetsu Shiretoko Daiko" group. They began by explaining the origins and history of Wadaiko, the
structure and materials of the drums, and the pieces they perform. After that, they guided us through the basic

stance, striking techniques, and how to keep time.

Toward the end, everyone practiced a full piece together, taking on the challenge of "rhythmic harmony" and
"consistency" required in group performances. As a result, the instructors from Nakashibetsu Shiretoko Daiko

and the students united as one, performing the piece in perfect synchronization.



While percussion instruments exist all over the world, Wadaiko possesses a unique power and a sense of "wabi-
sabi" (traditional aesthetic of rustic simplicity) that cannot be replicated elsewhere. Feeling that grand resonance

and solemn atmosphere firsthand was a powerful reminder of its beauty.

I feel that Wadaiko goes beyond simply beating a drum; it carries deep educational value by fostering
cooperation—aligning your sound with those around you—and developing musical sensitivity. I truly hope that

wonderful initiatives like this will continue in the future.

#Nakashibetsu #Wadaiko #JapaneseCulture #CulturalExperience #CIR

(O7758/ ma pycckom)
Ypok Ha simoHckux Oapadanax Banaiiko

3npaecteyiite! C Bamu CeliTek, KOOpAUHATOP IO MekayHapoaHbeiM cBs3sM (CIR) r. HakamuOoairy.

27 mas B KynbTypHoM neHtpe «llupy631TO» B
paMKax MmpoTrpaMMBbl MO TMOMYJISPHU3ANUN SIIOHCKON
KyJBTYpbl NpOIIEN MacTep-Kiacc «3HaKOMCTBO C
Banaiiko». SI3pIKk U KyJbTypa HEpa3pbIBHO CBA3aH
bl ¥ JONOJHSIOT APYT Apyra. YBEpeH, YTO 3TOT O
IIBIT UTPHl Ha OapabaHax cTaj IS YYaCTHHUKOB II
PEKpacHOH BO3MOXKHOCTBIO TIIyOXe MOHSATH KYJBTY

py SlmoHum um caeman u3ydeHHE SIMOHCKOTO S3bIKa

eme OoJsiee yBieKaTedbHBIM. B 3TOT pa3 mepompu
ATHE OBIIO OPraHW30BaHO JUIA 23 HOBONPHOBIBIIMX WHOCTPAHHBIX CTYICHTOB M3 CaMBIX Pa3HBIX YTOJIK
oB Mupa — ctpad Asum, JlatmHckoit Amepuku u Adpuxu. S B kauectBe CIR Toke mpuHAIM yyacTu

€, 9TOOBl BO BCEM IMOIICPKHBATh PEOSAT.

Macrep-kiacc mpoBeiH y4dacTHHKH KoyutektuBa «HakammOsmy Ilupstoko [aiiko». CHauana oHM pacc



Kasajmu 00 MCTOKax W Mcropum Bamaliko, ycTpoiicTBe OapabaHOB, MaTepuanax, M3 KOTOPBIX HX JICNaro
T, ¥ HCIOJTHAEMBIX KOMIIO3UIUAX. 3aTeM Hac oOy4yminm 0a30BOH CTOWKE, TEXHUKE ynapa W TOMY, Kak

MPaBUIBHO AEPXKAaTh PUTM.

Bnwxe x KOHIly 3aHATHS BCe BMeCTE NPUHSUINCH 3a pasydyMBaHHE IOJHOLEHHON KOMMIO3MLUHU. JTO O
BIJI HACTOSAIIMI BBHI30B, BeAb T'PYNIIOBOE HCIIOJHEHHE TpeOyeT HAeanbHOW «TapMOHHHM PUTMa» M CIIaXe
HHOCTH aAedicTBuidl. B utore muctpykropsl «HakammOsmy Hlupstoxo [Jlaiiko» W CTyOeHTH OOBEAMHUINC

b B €IUHOC LECJIOC W CMOTJIM ChII'paTh IMPOU3BEACHUC a0COIFOTHO CUHXPOHHO, Ha OOHOM JBbIXaHHWH.

VYnapHble MHCTPYMEHTBI €CTh Y MHOTHX HapoJ0B
Mupa, HO Bamaiiko 00j1a1al0T HEMOBTOPUMOM MOIIT
BI0O U OCOOBIM JYXOM «BaOH-cabm» (TpaIuIIMOHHO
W SITOHCKOW JCTETUKH IMPOCTOTHl M IOTHHHOCTH),
KOTOPYIO HEBO3MOXKHO CKONHMpOBaTh. Sl cCHOBa Bce
M TEJIOM OIIYTHJI 3TOT BEJIWYECTBEHHBIM T'ylI U TO

pKECTBEHHYIO aTtMmocdepy.

Mne kaxercs, 4to urpa Ha Bapgaliko — 3TO He

MpOCTO yAapsl MO HMHCTpyMeHTy. OHa uMeeT Tiay0
OKOe 00pa30BaTe/IbHOE U BOCIMTATEIbHOE 3HAUEHHUE: YYUT paboTaTh B KOMaHJAE, COHACTPaUBATHCS C OK
PYKalOUIMMH U pa3BHBAET MYy3bIKaJIbHOE UyThE. VICKpeHHE HaJelCch, YTO TAKUE 3aMeyaTelbHbIE MPOEKT

bl OYIOyT MPOJOJIKATHCS M B OYAyIIEM.

#Haxkamm6ony #Bamaiiko #AnonckasKynerypa #KynerypubeiitOomen #CIR



